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Exhibitions : 09.06.20-09.08.16

Super Window Project™ & Gallery are very pleased to announce
Reépétition, the first solo show in Japan of French borm artist Aurélie Pétrel
(bom 1980) in partnership with Muzz Program Space. Aurélie Pétrel
presents simultaneously a whole new corpus of photographs in the
context of two different architectural buidings and locations in Kyoto

a 1975 private house on a residential hill, property of iving treasure Raku
Kichizaemon (Super Window Project™ & Gallery), and an industrial
ouiding in the city (Muzz Program Space). Inspired by the theories of
French phiosophers Gilles Deleuze and Clément Rosset, the artist has
created photographic installations in which to experiment reality, space
and perception by inviting the viewers to enter the image itself,

Since Garden Party, 2007, (Saint Joseph & Saint Luc hospital, Lyon,
France), and Nocturne/Le /@rr s adu loup, 2008 (Void has no exi,
2008, Hrroshima, Japan, curators Pd%ca\ Beausse & Yukiko Ito) through
specific photograph\c techniques, Pétrel creates conceptual tricks, and
displacements of reality, in-between spaces. Pétrel develops structures
and layers within the image by using the advertising technigues of
photographs printed on sheets of adhesive film dﬂd applied on windows.
The architecture of the image is combined to the architecture of the
space where the photographs originate amd are displayed to create a
totally new and original experience of the image. An image that is a piece

of architecture and architecture that is a visual, mental, sociological,
metaphorical and me aphy@wca\ structure of projection. The projection of
an immobile, silent, distant, and vyet possible but absent reality, Pétrel's
photographic installations materially translate this albsence of reality. Thus,
Pétrel transforms the very moUon of technigue and technique becomes an
opportunity for double play : it amplifies the concept of ilusion and visual
forms. Complicity between t he artwork and the world s established. The
power of objects and of "objective” technigues converge. The
photographic act consists In entering this space of intimate complicity,
not to master it, but to play aong with it and to demonstrate that nothing
nas been decided yet. "What cannot be said must be kept slent.” But
what cannot be said can also e kept sllent through a display of images.
The idea is to resist noise, speech, rumours by mobilizing pho Ographvs
slence ; to resist movement, flow, and speed by using its immaobility ;
resist the explosion of communication and information by braﬂd\%hng its
secrecy ; and 1o resist the moral imperative of meaning by deploying its
absence of meaning.

Suburbia, people queuesing in arports, landscapes, construction sites. .,
Most images speak, tell stories. Thelr noise cannot be turned down,
They obliterate the silent signification of thelr objects but Pétrel's images
achieve to get rid of everything that interferes with amd cover up the
manifestation of slent evidence. They fitter the impact of the subject and
facilitate the deployment of the objects's own magic. The object is never
anything more than an imaginary line. The world is an object that is both
imminent and ungraspable. How far is the world ? How does one obtain
a clearer focus point 7 Is photography a mirror which briefly captures this
imaginary line of the world ? Or s it man who, blinded by the enlarged
reflection of his own consciousness, falsifies visual perspectives and (...)
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(...) blurs the accuracy of the world ? Is it like the rearview mirors of
American cars which distort visual perspectives but give you a nice
waming "objects in this mirror may be closer than they appear’ ? But, in
fact, aren'tthese objects farther than they appear ? Does the photographic
image bring us closer to a so-called “real world” which is in fact infinitely
distant ? Or does this image keep the world at a distance by creating an
artificial depth perception which protects us from the imminent presence
of the objects and from their virtual danger 7

With this double exnibition, Repétition, Pétrel explores furthermore the
miracle of photography, of its so-called objective image, that reveals
a radicaly non-objective world, Pétrel's photographs through the play
of visual techniques, the slicing of redlity, immobility, silence, and the
phenomenological reduction of moverments, assert the most artificial and
the purest exposition of the image. She has added to her vocabulary
a new comprehending context and a contemplative dimension that
takes us beyond the replica, into the field of the trompe loel. She has
subtly Infroduced into the speclic body of work, presented at Super
Window Project™ & Gallery, a comment about the Japanese concept
of shakkel (f&=), or borrowed scenery™ with nearoy Enstu-ji, (one of
the first and best examples of shakkel gardens in Japan) as a direct
reference and inspiration. But here, in the intimacy of a home, with large )

, ‘ . . . Exhibition view from ins
windows overlooking a small private garden, both sides of the image are adhesive fim, variable dir
visible. Look outside, ook inside, the image is captured in the middle,
frozen, materially suspended, offering the furtive density of superimposed
Images to the light and hours of the day. A full immersion in a state of
grace in which to draw intimate geographies.

In the meantime, Pétrel shuttered the white cube of Muzz Program Space
with another series of photographs entirely covering the ten-meter long
glass facade, and transforming the bulding itself into a life-size light box
from the outside. Pétrel literally offers through this photographic installation E m
the opportunity to confront the (meta)physical emptiness of the white

cube, and to question the reality and its double from the inside, What is

at stake is the place of redlity, the question of its degree. Pnotography

questions “pure reality”, but stil does not expect an answer.

*orinciple of "incorporating background landscape into the compasition of a garden” found in
traditional East Asian garden design

Exhioiti

Courte

9, C-print and diasec, 80 x 76 cm.
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AURELIE PETREL

REPETITION
Openings : 09.04.25
Exhibitions : 09.04.26-09.06.06

Super Window Project™ & Gallery Cl& T2V AN —T A4 AN AL
— - Nh L (19805F4) DHAE 75 A @R Muzz Program Space&
DOHBECETEETLET L — X UE—BOFIEEE A,
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M ESFEREBIES T 2D T80 E LU BETC = HYZOT
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LEOEEVEL. 77 v BN ERACEHDEEETEZDT
T, 7 NS EEPEEXRBEO I M EEREE2EDTI /ESR
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BTLIETEFEA O LTEAA—DFZFDORROER A ELEVE
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FHLIED FNERIR T HEDERFHRLTOVE T, HEDEEL
FEDOA I\ NETAIVEZ— DT WU EDMEA B FHEIN
BHTEAMBLE T W RIFZREBDIEFIEL EDOEDTIEH I EH .
RIETEUTHIEHS DHHTDENTRED T, HRET
DEEILENBVEEDTLEOD?ES TR EoEdFERA
BOERTENTERZDTLION T EEIFHFEDIEEDERIGH 1
ADEDBEBRLETEGDTLLEON?HHNIEABHN BESDER,
DOIEALIESBRICEDOEIN R EN TR IRE R Ul tHROBEH
THEAEHBELZEDICLTWVADTLEOD? 7 AHEDED /Ny =
DI BmIREPHOENSEZZ—(CH>TWVWEE /IR
STefWILICHEBHhEBINE LA IEFHRDICEEL TNBEESEE
DIEDTLEOD?LHOLEBIE Z5—ICB> TWBTRIZR AT L
DEELUCHADTIEEWTLEDOD?BEED A A—TiF TIREHR
EMENTIENB D REICIEENEZIFEETDEDICHAZRD
T TNBDTLEDD ZNED HROBAEFERZF D/ \—F+
IWIEEBEHEDSIEAZET O CNBAA LN TREZNERE T
ECHAERE T TWBDTLEOH?

x 66 cm (5ex + 2AP). Courtesy Super
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